AFFHNLRFHE 55108 (2016)

FEY—FK - -FFYTEN—N—F
ywr -y RUIZHEAERY
(ywZ -0V RYy, TEa—E

Jo

j_Ld:

[ =]

o}

« ANV —N
SEICDNTOHESR
5 BE5

R

/N R —

AT TSR E R AL

[EE) AfEix, 20144E3F10%E L=
E A e R N e D S A
HERTIZX Y T L A — D

?/E.k’Db\“C:
I «~27 Vv by [AWVGE] 22 L7ER,

THMEFE] 2FHATEOL, 7V 7L AP —
DEEIZONTIE, 7V O A FHTenil

5
24

LWIHZ L, mr RUNRFT Y TG
/V‘j— 0)‘?/E.G /)l/\flj:

F—IJ—F:Vyrv7 -
v 7, R

I. [FC&HIC

1900 IR [IRDE+] (The Son of the Wolf)
TAKIER T b a—42 R LYy v s - 1
K> (Jack London) I, 1916512 IZEET A
T2005 T < OER/NIRZ FW 2, 201443 H I HIR
ENTe TWEHBHAETT AU IHARERFE R
Bl ot Yy v s v Ry, T Ea—
WEE—RER /N & R O T X U I 3T
X, mr FUnER /N EZEES, &L TUi721898
B 1900FE DRI E R A Y T, HORRN YRF
DIFHIGCZ R ST ER 23 L7223 b

YW NEBIERIC o0, TOHBALZE-T-
WXL THD, TS EAR, FFELILAL, T
v 27 - rky -y —>1] (Jack

London Journal) OFFEBTHEZHBED TN oA -
74 U7 LA (Jay Williams) 78 [T H1E5% : ¥
Yv 7 e my RO 171893-1902]

20154F12 H8 B At : 20164F2 H 15 H 2B

HEEE ANl —

EAT T096-8641 AtiE A Frifiti 4 5t 8 TH 1
E-mail : jkogoma@nayoro.ac.jp

Yy -
oy Nz hz 7=
DY

BB

By Ry, FEa—WiE THLET FY—F- %
HBIIONTHER LEHERETH S,

I, vy RCOER/MNIMEETCHLY = — LXK -

014 F 1A IR ENTZY =4 « U4 U T XD AT

D

By Ry, JRY—R-*%7V 7,

1=
B

I Tlioe r RUEE
BT D

WCOWTEEIET RE RN ROhoTz, F7 Y7

EELLT I =y I EHIZOT TV

DIFFTFV T DFTHoT2LWN) ZEThHDH, AN
12 RUPLI00FEICE N e v A ISR OBIR ] OSERLCILFITONT
DHEALREIFEAUT ALY = [SUROEE] 2B 137l

EMEIIA RN E NS 2 ETH D,

N b AN, ERAROT 7 =

)

(Author Under Sail: The Imagination of Jack London,
1893-1902) Z ML=, KARCHES & O Ttz
EOME NI 7R &R T <, il iR o MEFE 72
EHERHHERICETLIERET, n o R 2Dk
RICBEAT 2R RERZBRE L T, v Ko &40
N EDBRIZIER LoD, fERm » Froakhz
B LES ELETECH D, £OU L U T LA
DITEEZFTA TS D BIC, #iEwITEET &R
WD ENbhole, TOEEREIE 7 Fv—
K+ %7V 2 (Rudyard Kipling) &/ ~—/3—F -
AL — (Herbert Spencer) (B350 TH D,
b\?“z%@}\%%ﬂ Ea—fiown s FAZEEEH 2
AN E L THIFRTRALTHDR, g V7 AR
DEETIE, S 2: Ry REDEDYIZHONT, K
DEERARFISMAE SN TS, AR, v VT
DAADRO—HERE LT, 7V 7 L&Ay
T—nay RACEH 2 - RBIZ OV THB L LI
TEMETH D,

B
-2 i

I. AavRyEXTYLY

— Wy EE—RE
M) (BLF, 5
B L95) Tk, vy RURnEE/N

[y vZ vy Ry, =
& AR D T A U o 0
o —WRE



Yy wZ -mr Ny, FEa—WEk B%5

Z20 HAIC SIS Db LWFEY y b E LTHAL
TWEWHHEE, 189944 HIZKANZ T 7R
U— - ¥ a R T TROLENLMH Lz,
ZOFMT, HE THEARSCFIT W TR/
(short story) O BHEEMELRWNICEHE->TWNDH Z &
D 1A 2 AR IZIZ/NGE (novel) 1XIHIRT 2
HEMIZH D L 977 (London, The Letters 69) & 3BV |
B/ NS BEICRUR/ N ERE T 5 LD, U
ki E bE O RERMEIRRTND, T L
EHEALFR B 2R FEARIE, 1900 4E 10 A DMk [ v~
~ ] (Bookman) (¥ S 7= [ 3CFR0EL D HL 5 )
(“Phenomena of Literary Evolution”) &9 = v A
T, XOHMIIRSNA TS,

UL OBIG ) 1 Ta vy RUFRIZBWTE
LE3NHZ EEHoThH, ZRIIEEHBEINTI A
Moo yv 720, 2Oyt AfiE, mr Ko
SO GRRI 72 38 AR & LR/ NI O W T OB X A A
59X CHEZRERTHD, nr R MEko—
ERERNZAI Y, HHwaEE, 2 L CEEEZERD
THHLWDHIELEMINTZbDOTRITNER S
2, FELEXETHHh, EXSETHI, SiEITZ
OIEROERN Bk D Z LT TE RV (61) &
AT, ERFROSNIGAAMRIZL TS, ELT,
JELNZ AR TIMRERIZIR > TN D Z L2 KT 52D
FCHRELTeH E T, TSRO FOH LW HIERE
DT D LT BEfE O 2 FIRE L TV 5, BRI
(short story) O fkER 1L, Efm/il (long novel) D&
BIZEoTREINTND ] LTS (63-64),
19 fibfldRe % O 20 FRIE, 1880 FfRic 7 7 v & — -
<3 2— X (Blander Matthews) %355 /NGl #7252
Yi L, 1891 4R |\ZILIEBREEMEVE DN RAL L CHERE T
TAVNMMEROHBORERNEE DY, HRENT
AU B LFED—DDY v bl LT T HEhE 2N
TER IR TS o 7o, [SUFRELOBIS | Z5ite b,
LEOHF LVEIEZa L RUBREE -T2l b
Wb, TOEWKRTE, SUENELOBS) 1X
oy RUNERBIEFRE L TCOEEBRDRELZ R LT
Tyt A L bED D,

[ 2 —WEE] 1%, 1900 £ TR BT-] HAR
PRl v B3R &2 3 & B L Tz IRl
WCHEE G2 N\ODNIIZHOVWTERLTND,
WHFHCE TAR AT L TV IER T Ry —F - 7
Uo7 LR N— = b AR —Th
Lo ZOANRB Y RATHEZZEBIZOWTH L
LIS, EEL, Vx—b X 1wV hyY

(James 1. McClintock) 73 1976 SEICHK L7 TEHW
PR Yy v s s vy RUOER/ANG] (White
Logic: Jack London’ s Short Stories) =M L7-, [H
WERER] 1, v R ORER ZR CTog) TOARK
IR T Y ¥, MR D 7 A ) Ty S
G RBIC AN CRERIER n o R OftA %5 U T
WAHERTEEBILRDEZANES BoTz, ~7 Vv
Py Ty ) oy RupEReTrs =y
X TV TN FY, [T FaT VT 0] R
Hle g 2D X ESE | (strong truths) & TR
(ideals) ZREG L7cWihaELS 2o TRFRY) X
FHEE AR Y —0O [SUROEF] I/ L,
EIRRTND  (x-xi),

By KRBTV INOREROT V= 7 &%
NIZEWI T VU Ry I DFBESEIZLRN G,
HERTIEX TV T OEEBIZOWVWTLUTDO L ) IcE

P =
Wie,

~ 7V Ry ZiE, vy RUBNNEES T 7 =
VI EFRIZTEEICLIZAmE LT, 1890
EMRIZEATAKEE LNV Ry —R - %7
Vo T xBTS, v27 U by 72,
gy RAIXF T T s RI~T 4 v 7GR
LHFFEEZFALLEE N, ez T7L—4 -
AR—=U—] EWIFETHL, ER A%
REL, MRICWEZELE L FIET, 2t k-
TR ORIHEEDREEZ N S TICH T, 728 2%
RO EF] OFEIcgE s dto 47 = v
AT L, v T Ia—hF - Fy REFV 2D
2ANFTARENS I AT YT R NWhD, A
NICHREE S LT fEIR 2 BR LR D THR 2 ik 3 2 56
ZolEHTEVWIREICR S TWVD, (121-22)
By RUBRX TV IMBEBOT 7 = 7 &%
AEEWIEIL, rUy RO ayy v Ry
(Joan London) 73 1939 AEICHR L7-Gie Vv v 7 +
oy Kotz (Jack London and His Times)
WZHRHE 2, RO THELE, EROUKRET
J oo P ERFELENS T R [TERDES
DL DI, WATHES I H S T aE 2 i
L, MRCHE T T2, BEEiEFOL 52
720 LCTHABRILTWE (169), [MEHFEX
T, EHLENRD, X7V v I owiEEy —o0
£, N=UZLicEXF L] (170) EEVTWH
Do ¥VavuryOFIEEDHOFRERLEIL THMEY



LN KFRE  FH10% (2016)

Wb TE, =& 2, vy RUEEO KA
JEIZ s, 7 —L - LA 3— (Earle Labor) 7%
1974 FIZHR LT Vv v 2 - v R) (Jack
London) TliX, (Vv v 71X, XkzEx>>, Hx
X TV REXF L) &, YVavrOinaT
ENTWD (154), 1997 FDT Ly 7 A — 5 —
(Alex Kershaw) (Z XL Afmit [Vr v 7 - mv Ko
» 5 NA] (Jack London: A Life) 121X, 7V 7
DXEEZF LI ERB LYy v 21X, 7V
YIDYRXLBAZOEDIZRD LK EDET, W
B —DOONEOEXFELE (719 LHBHL, 2013
EOLAN—ZE DB OB [y 7 - v R
T AV BINED (Jack London: An American Life)
T, MR 7Y 7o G2 3k] (“plain
style”) (IO BBEEZT, HAODLDIZT B L
NPT EIZFEEELE] (119) ¢dD, ZDkD
{ oy RUMKF TV TIBEREOT V= 7%
2HELEZEVIBUTE Y RUFRICBWNTIZ—20
BRI > TS, LER-T, figaox7V 7
DT AR S Z DB > TNEE S D
ZEMWTESD,

~ 7V by OERBERICHET DY =A « U g
V7 AXORFNIFEE LV, 9, =27 U by 7
DOIYyyr vy RO ERVERE] (Jack
London’ s Strong Truths 1% THWEREL] OFAR) 1%
MR RFAMRIC S E SN E L T, EED &L Z
Al & A EBRITLTZ 0] (501) EHEfHIS TV D,
72l 20, TESLROBENEICSNT, ZDOWWIIER
BAESV 27 0 VT AR LT D, Zofl &
LT, NM8BFEIKELDHNTE, v RUTHRIC
WEST L9 LM -7, HITdEE OB/ %
WAL T, ANROHDIEMOEH - LY v LT
RN ETGREEIT > TW 2] Lo~ ) v
by Z7OFISH LT Y 4 U T LRE, £DOFEDIH
P Tuey RAX3I SO I a4 7 Ok EWND
TWT, 10 AIZFHEICERTIIICIRVHA TV D &
WP h TEWEEER ) (“The White Silence”) % #»
T\, EGELTWS (501), F/z, 27U by
IR T A ay RO A, =R, 7
AN D Z EiconTh THEFETERY ([F)
rLTtuna

fEmrbE 2L, Va4 U T AR, vy RUNE
RBEESETXR T UM EEEZT -2 LR
ELTWeWIhES, E0RENZ, ~7 ) by
I MERT HIZERE RO LITA TV, 1898

-
>

RN 1899 4 3 A D FMA FEMICHGEL TH 5
E, By RATFT Y IOV TER LTSN,
1 DEUR D ZIRMERNE ZFEEIZ L TRV L, B
EOWFEEMETHZ b, 7 Vv by 71X
1898 £ 5 1899 4RI/ T T [~ 7 X

(McClure’ s) (2B STV 7 OB Z -
TX TV o reny RroRBEGREH T TN,
X7V T ORYIOER B S - D1 1898 4
SATHY, TOEHB Y RATRANXINNTEIHE L
AT T\, ZOH%OXT ) 7 QRN EH S
N=DE, var ReBr7u XA 7YE%a 3 TIZ 8
BEWZHLIEoT, 189 FDEME AL E, nyv
RUBZORIOEZIEEB L VAT 7Y v 7O
FEEFATWERREEIEH D E LTH, TOM5
FELN B DT TIERW, B RURF T Y 70
B ARSI L 9IS/ > 72 DIX 1899 4ED K -
KThbv, ZoHEIZIZrY RATT CILER %,
B AEL o ThH, 1568 (Z0IZE A ENERE
Mo BTNk STV 5)EE P Tu-(106),
Ll l, ny RAX [ AT X] Icf#Eisng
X7V T OERERTCAICT CICEREELS T
=y I EHITOFOOHoT-DTH Y, 1898 4E) D
1899 fFizniF Ty RUBRX 7Y U T OEEND
WELEZ, TOT 7=y 0BV ETH~ T

/1

Vv ZofidEbLWLD RS, T2, vl
TLARE, TV TOERNRe S RATHEL 7

Mol SWNnbiF CidZewn, #Hix, rr Rré
X7V T ORBERERTALTED 2 L 2 WER
LTWLDOTHD, HOFmMRIL [F7V 2 T7DL S
72, 5= NOERPMER R » R OFEAED I1IZ72
STl WHFEREZSET S (107) Z&iZdHD, [F
TV TNE, vy RURTHATLEZL DI HO— AN
SfltnWHZ L, vy RUBRHEEZOICLTWVED
X7V T OFEFTH ST, LTI R oT2 v
22 &, TV T EFERNICHE S R TICHE
BOAWETERZEE LW W) 2L, nr Ry
WTIEWERTE 7Y V7 OREEZIT-EES>TW
HIZTERNENS Z L) (108), B Ry &xT7Y
YT DOBRIZONWTLLED X HIZ Y 4 VT ARITE
EHTWVD,
ZOXHCZ I by OMERRGET DY 1
U7 LATEMN, vy Rookx7) o 7 oORERRIC
DWTHITZ Rl BIEE LT %, 1898401 1899 4
FIZNTFTrY RUBHTATHEDE, 7Y 7
DX TR FF o7, L4 VT AXIEE D,



Yy w7 -mr Ny, FEa—Wik H%5

I, 1898 4E 10 M5 1899 4E6 HE Ty Fuid
2 OFreEE, BRI oL, ZoRHorr Fr
IEFHEIC DD A T2, 189943 HDOK AN T
JAY =« Va rRBDOFRTIEF T T OFE
BIALTWAL, 4 &S5 A7) 7o
ESTWD, 1901 4 10 HIZHEL-X 7Y 7 H
#im (oh oo Fa2# 59 ) (“These Bones Shall
Rise Again”) TIIFFA L LTOXFTV T ZEHFR
ZTW5 (109), v FALFFEFEBOEA L DR
FRIZOWTHGER LT D Z &3 hozidnE b, #F
DOWFFER B R DFIR O URICEEN -T2 2 &
IZHENTEA D, U4 VT AR, 50U X Ajde
Ry DOEEMICEE D> TWAL, L0bi) TA
ZENT 5] (1915) (IZFLwy) (110) LRI 5,

M AYRFERRDY—

~7 U by 7%, 1900 EOTE 2 —RHjDT

RATKEREEBEE 2L~ ADAHE LT
== ke A= BT TS, e [T

Vo —Wah) 1L, [SUPREkoBg) Try RUn
i U7 R DML & U e Db &2 AP —0
BT LML, LT X IZHFE N,

0y R A== | o 2P — DL
MOEBEZITTWAHZ Eidny RUzEE oM
TIEROONTHFIZETHDH, ~7 V2 by 7 O
"ETH, RICHOVWTr Y RUBAN Y —D
RO HHEATEZ LRSS,
PO CIEER 7 = R L X — 2 W S TITEE DS
ZEARZ D T=OITIE, VTNV E RS EM G
N THDHZ Ea, AP =LA LN
2. oL, [SUPAboBlR ) 23t R,
HALFROEEII~ 7 Vo by I BREZTNDH LD
HREV, v MUt binz SUROBRGR D A7
LI SFEOHFRICE TIER L TV DB 72, (128)

AR —D [SCROITZE] (Philosophy of Style)
nay RUOXRICEEL 5T D~ b
> 7 OFUNTN L DO ORIA B 5, 1897 FlZm
Renrsuar B4 70—V KT vy allfTo B
IS LT2ARD—D R AR —0D [SEOH]
otz F i, =V r by s BBIHLTND X
2, R RVO2FEHOEF ¥y—IT - v R
NCE BB Vv v « vy DA (The Book

of Jack London) (21, SUKIZOWT AR —DF
Brzfl-énr FROBERE T WO =E Y —
RO ENTWD (McClintock 30), =5 L7
Bnb=7 ) by 7%, A H—0 [0
Tl e RUDRIZRE R BEL 52720 )
LA T TS, O r - & Lizh, 1909 42 AR
SNTBEBERNH [~—T 1 - A =T ]
(Martin Eden) D% 22 = C, X ELD~—F 1 -
A =T Un [EOE7] #H5AlZEHE LTS
B (235-36) b= VU b v OIREZRDIZD
NH LV, L L s, ey RUpnA~y
Y= [SUROEZ] o EHEREE =) 7 vTREM:
TEbdTREDLWEIICEZ D) (125-26) &7 ¢
U7 ARIEE 9,

1900 4E 4 A RICHE L7- [SCRE(LOBS:) T
vy Rep NEO—REEINCAIY, &5 5
Z, TLTHEBERIT2H 6957 EbEES L
EbDOTRITFNEIRLRY, EELEETHIL, HEX
SEThHI, SEIIZOERIOEN RN D Z &
&RV (61) EIRRTND Z L, #43 1900
FOR R THALTROEEZZ T T2 Z LT o
7o UL, SRt boBig:) (21%, #1t
WM FEAN Y —~DFRIFRNWL (FEhIhT
WHDIFFFADT Rv K« A0 —), EHEES
HT5Z&b0, Ua U7 LXOHRHERMIC I,
o R UAT/NSEEIC DUV T 1902 4ERARTIZ A 72 <
EHLTODT B ZENTNER, TZTHAN
Y —OAFNIH T Z A2 (126), 1900 4ELLETIC B
LTCExIE, 18994FEm 6 H L 8 HD=EF (London,
The Letters 86,103) Tr > RUALAR P — 2D
TR TWD D, WTFILBEEEIZZR > TV D DX
—J5ER] (First Principles) T& YV, [SUEROEF]
TRV, &5, B RrOEFICHTZADY
ARNEERLIETA T4y Re~wA7 - NIV Y
(David Mike Hamilton) @ [TFADpE5EIEE )] (“The
Tools of My Trade”) T, [XAROHE 2] 15tk &
NTWARNL, FX T Tbnen ", Lsl,
fFR TR LTV D TURIZ O W Tr Y R A
R —0 [EOEF] P L)~
Uy b7 OBOEEETE DD TEV ST S
D BAFTR,

SUPRE OB G ) Try R, 16 HidoF
REMEFENA—]F « T2 —ET BT LT « T
VR e =V NCE D FE THADIERO XD V-15E
BaFRLT, BHEFED D BITSLOFERN - 722



LN RKFRE 105 (2016)

ET, MWDol EFEA L XD & T
Do XIEOHEGRI B E B E 2T, Yy R
HEALERAY 7R BT /N O Z IS L, T4 B O
FOH DWW DILEEN Z H LT EEkE O % HIFE L T
W5, EE/NEL (short story) DRKEIE, FEiff/in
(long novel) DFIRIZ L > TRENTND ] (63-64)
EWIORERAEEXHL TS, LLARRS, Ty
U7 DARRRGE L7 X 91T, SURSLICHICE T % i
B B I AR —0 [UROEF] o5
To HA[EetEIT D 220,

T, v FATSURRL IR O iR 22 568 %
EIMBFICANTZDON, PR DBIE ] |
[y —~ IR LW AT BT 5 (62), 74
U7 ALXX, LA > —~> (L.A.Sherman) 7
1893 AEITHIIR L7z [3CFD T« A F U AL
LEFOBBIIMED O D~ =2 T V] (4nalytics
of Literature: A Manual for the Objective Study of
English Prose and Poetry ) 7 SRR DBLS |
DOREARTZLERTNWD, ZORIIKFEDOTFA KT,
SCFEDGHIS TRFERIFIE] 2 T 5 DY
Thbd, VY—~UE, XOES, fukoiE, A%
77— DN T 7R E R KRR ST LT, 4F Y
ADWILEFFNED L I IZHEL L TE /20y, Z 0l
RAFRIFIICHR LT, n Ry y—~v
DA ZFHA, BorOMEm e LTHIM L2 Z & i
7o FBRCY Y =~ ORERTHDE, no N
DRLTWDET—HIE, V¥ —~<v L DOERDF 19 %
(A F Y AHNIBITHLFOXLDORS | ITREN
TWHHDOLFELTTHY (259), BN 7R
bry FATT =2 2B LTV D 2 Enbnrd
(—HSIHIADRH D08, bz RUnBRoO
X OFHE A R R TEER S (brevity) |, [HEHE L 72
(concentrative) |, [5]&ffiE >7= (compact) |, &
EOLT= (erisp) ), EBKDZpN (terse) | DIFE AL
¥ =< ORTHEDLN TN D, FVFECHIER
RXEEELELIEY, NNOHHLERDIZVTHHT
Vo —v e AR — 3 LB LTV B8, 1900 A
DIFR TRy RNy —~ 2R Lo
HHDIE ) MEEN 2T — 2 Rt LT nizn b
A9, L4 VT AXTEETS (128),

EFRROFBHGLND LI, T3P LD B
8] PELR  RUBRAX Y —0 [SUROH ]
ZOHDOEFL TN LT a2 T, Lol
RS, MEFEREICH T 191542 A 5 HOTHK
R, ERE LTI LI ER 2 EWRFRSE 11 A3 H

-
—

- - -
e —

-
y  —

DFMMT, v FAL [UHEOEF] 2L 0 &HIFT
W5, TOHMEZT 4 VT ARL, FOFMBPEZR
BEONEZBIZET 7T RAA A THDHZ EE2EZ
L, BANAXR Y —DARTEE - 721F 5 HEF]
Eoleinble, EHEHIL TS (127),

Pk, a7 AXOWEEESEIC LN D,
e (Tea—WiE OF 7Y v 7 AP —D
FLRDEERICOWTHA L TEL, V4 U T LXK
DOIFFRIIAL EHET 560 X—VIEELHLHETH
D, BERAEEERELT, v RUMgETInE
THIHEE STV A MROICKRIEL T\ D, ¥
TN T AR Y —DFBEYINCG, b xiEn
VRV ERER L ORI E, U4 )T ARXOHSE
WITHER OB EL L 72 2 L OBV Db H o7 n
I TENLEBNT HEBIT A, EHIX,
(FEa—WiE] ZHERELTEHBERSLTO
Pyy s enry RUBHIZERELTND, g
T LAOGEE, EE DA EDOWRIZI W TR T
XRWbD LR DHTEAD,

JAE
PIF, 74 U7 AROERNSDG| IFER— 821

AN TRT,
oy ROBERBFEEE LTH 7 -~ R R

(King Hendricks) @ Y w7 « vy Ry EE/NHO

EE | (“Jack London: Master Craftsman of the Short

Story”) Nd 5, ZAUE, 1966 E &ML RKFH S HIR S

7, O BHIZ Ray Wilson Ownbey i Jack London: Essays in

Criticism (1978) (ZIXWD L=, ~> KU 7 ADFCITIE

XY TRANR =D ONWTE - T Gk &

TR,

3] THEWERE] 1%, 1997 42, Jack London’ s Strong
Truths: A Study of His Short Stories L9 % A kLT
Michigan State UP 205 R S LT 5, 7272, HhRTi,
T6 T oTe~w T Ve by 7D TR B A =S
XA/ b (Sam S. Baskett) (255 T3 IZE L
LERTWD,

[4] ~7 Vv by ZiFur RrofBlExR S L ToinE)k
WEXSLTWD, TAWVEREL OFTZ i, 1898 4
M5 1908 FEFE TOMBEIT, v FonEREOT 7=
JERZPOFERREE LD, Jar A 0 B ERIC L
B R ENTUWZEEL 1906 4E00 5 1912 4E 32185 T,
MO YRR EROWFEE BTV, TR
VIALTIER I ETD, BRIEAFER LTI,
1912 75 1915 FF THEMEEZ FE TRy, 1916 4
IEEAR, 27T uA FOLESERN T — < IZHY
FA, SREMEZRAOREN 2T,

[51 7—Y 4> « A b—> (Irving Stone) 73 1938 4E (2
W Anit TR 3R - 727Kk R ] (Sailor on Horseback) Y iuiZ,
ay Rymuar A7 s LIEARIE, AV —0
[ethoBr2] oEFE»ic, ¥—v 4o o), ~
N7 20 [EXRF], I/ bro [IED (130),

[6] "IN bE, v RyRZars B A 7ICHB LA
LT, vAF— - TN—20D [Bezi@E-TT 7 A
J1~], TR¥ERE], TREORI] %2517 Tnhah, [0k
O] XEER TR (8),

(1]
(2]



Yy w7 -mry Ny, FEa—WEk B%5

[71 ~Z7 Vv by ZPURRICHRSZa > R ORI
LT, V—=r cFyr Ul Y=< (Jeanne
Campbell Reesman) 7% 1999 2 L7z [y v 7 - 1
VR ERE/NFYE] (Jack London: A Study of the Short
Fiction) &5, 1897 NV 7 4 )v=T KFHiBEH Do
VRACOWT MEDHEB IR E - 72IE 0 o7z, K
BORE WS CHRATL, TORMDITE, VT A
FAXY, BEYRETTRL, 7V o7 ov=y
Thbotlz, TV T LT T2 nbi, B0
FARZOWTOT AT T 2472, LoL, izl -THY
R KO T AN— = |« 2P —DFEE - 7=,
FXRoET2]) 2HIxTO%LEFMMH LTS, £
DU REEAZ & > 7-01%, #ERTHRICTIERL, &
WL LR ORI Z DO b DI AR5 L35 A~
—DEZFE o571 (1) E¢FENTNWS, V—RA< 0%, «
IV Ry ZIEEXRTY T OEBELRI L TR
N, [XtkoE] 2, Koy RSB 2%
ZTARELTEMRLTWS, 72EL, HFay RUn X
O] ZFEA TR STV,

2B GiN

Hamilton, David Mike. “Tools of My Trade” : The Annotated
Books in Jack London’ s Library. Seattle: U of Washington P,
1986. Print.

Kershaw, Alex. Jack London: A Life. New York: St. Martin’ s P,
1997. Print.

Labor, Earl. Jack London. New York: Twayne Publishers, 1974.
Print.

------ . Jack London: An American Life. New York: Farrar, Straus
and Giroux, 2013. Print.

London, Jack. The Letters of Jack London. Eds. Earl Labor,
Robert C. Leitz, 111, and 1. Milo Shepard. 3 vols. Stanford:
Stanford UP, 1988. Print.

------- . Martin Eden. Penguin Books, 1984. Print.

------- . “Phenomena of Literary Evolution.” Jack London Journal
1(1994): 60-64. Print.

London, Joan. Jack London and His Times: An Unconventional
Biography. New York: The Book of League of America, 1939.
Print. .

McClintock, James 1. White Logic: Jack London’ s Short Stories.
Cedar Springs: Wolf House Books, 1976. Print.

Reesman, Jeanne Campbell. Jack London: A Study of the Short
Fiction. New York: Twayne Publishers, 1999. Print.

Sherman, L. A. Analytics of Literature: A Manual for the
Objective Study of English Prose and Poetry. Boston: Ginn
and Company, 1893. Web. 23, July. 2015.

Williams, Jay. Author Under Sail: The Imagination of Jack
London, 1893-1902.  Lincoln: U of Nebraska P, 2014. Print.

INERE— TV Y v 7« m Ny, FEa—WRk
—FLR/ N & AR > 7 X ) J1 SO KIHBEAR
Bifg, 7 AV D ARERLEIERR [WEIRAETT
AN T ASRET L B EERIED, I G,
2014 4, 115-36,

T=Uqr T Ab—r [BIZESTAR Yryvr-n
YRy, AWEL BB L ] AR, FIIER,
2006 4,



Bulletin of Nayoro City University10(2016)

Research Report

Reconsidering the Influence of Rudyard Kipling and Herbert
Spencer on Jack London.
-Reconsidering “Jack London’s Debut as a Short Story Writer”

Jinichi KOGOMA

Faculty of Health and Welfare Science, Nayoro City University

Abstract: The aim of this paper is to reconsider the influence of Rudyard Kipling and Herbert Spencer on Jack London as discussed
in my paper, “Jack London’s Debut as a Short Story Writer” published in March, 2014. The discussion on this issue was based on
White Logic, a study of London’s short stories by James I. McClintock. However, Author Under Sail by Jay Williams, published in
November 2014, illuminates McClintock’s misunderstandings of Kipling and Spencer’s influence with respect to London’s short story
writing techniques and his conceptions of literary evolution. Williams suggests that London had already developed his techniques of
writing short stories before he read Kipling’s stories, that Kipling’s poetry, not prose, influenced London’s writing, and that London
didn’t get from Spencer’s Philosophy of Style his own ideas of style and literary evolution developed in his essay, “Phenomena of

Literary Evolution.”
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